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Elliott Winn Violinist

ADRIEL Sukumar Composer

Tomas Phillips Clarinet

Hana Lee - Violinist
Winner - Wollongong
Conservatorium Concerto
Competition

Daisy Pring - Vocalist
Schools Spectacular, Talent
Development Project

20 June

Chevalier Performing Arts Centre, Burradoo

Sunday 2pm

26 June

Wollongong Town Hall

Saturday 7.30pm

27 June

Nowra School of Arts

Sunday 2pm

Upcoming Programs

Support Steel City Strings

AUGUST

Dear Subscribers,

‘Earth Connections’ featuring William Barton performing his own compositions on
didgeridoo and other Indigenous composers and performers in music about our land.
2pm

Sunday 22 August

Chevalier Performing Arts Centre Burradoo

7.30pm

Saturday 28 August

Wollongong Town Hall

2pm

Sunday 29 August

Nowra School of Arts

Steel City Strings wouldn’t be what it is today without its financial
support from local businesses and individual donors.
As we are a volunteer-run, not-for- profit and tax-deductible gift
recipient organisation, we have been able to focus our financial
efforts directly on paying our musicians and engaging local arts
industry suppliers.
As more local philanthropists have chosen to support us, we have
been able to increase the frequency of performances at regional
venues outside the Wollongong CBD, improve player pay rates
constantly with reviews occurring on an ongoing basis, and build
our administration capacity in working to expand our audience
and community reach.
We are thrilled to be expanding the Steel City Strings Philanthropy Program this year so that
we can continue growing our ensemble within our local communities and ensure quality
music making is accessible to all corners of our region, both in price point and frequency for
concertgoers.
You can find out more information on the back cover on the program. Thank you for considering
supporting Steel City Strings financially.

NOVEMBER
‘Baroque’ where Steel City Strings revels in its characteristic chamber orchestral sounds in
this all-baroque program.
2pm

Sunday 14 November

Chevalier Performing Arts Centre Burradoo

7.30pm

Saturday 20 November

Wollongong Town Hall

2pm

Sunday 21 November

Nowra School of Arts

ADAM ZARTH
President,
Steel City Strings

Bookings: www.steelcitystrings.com.au or 0467 869 478

www.steelcitystrings.com.au
P: 0467 869 478
E: steelcitystrings@gmail.com
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Artists

The Program

CONDUCTOR
Shilong Ye

ARTISTIC DIRECTOR AND
CONCERTMASTER
Kyle Little

A sought-after musical
director, conductor, soloist
and
event
manager,
Shilong Ye regularly travels
between Canberra, Sydney,
Wollongong and China to
work on multiple musical projects each year.
A top student in music from Narrabundah
College, Shilong went on to study violin and
viola with Tor Fromyhr as well as conducting
with Max McBride and Dominic Harvey at
ANU School of Music. He later completed his
Master of Music Studies in Conducting with
Professor Eduardo Diazmuñoz, Dr. Stephen
Mould and Associate Professor Neil McEwan
at Sydney Conservatorium of Music and
received “Alan Bellhouse Award for a Young
Conductor”.

Kyle Little is founding
Artistic
Director
and
Concertmaster of Steel
City Strings. He completed
his Bachelor of Music
in violin performance
from the University of Dalhousie, Canada in
2006. He graduated from the University of
Wollongong in 2010 with a Graduate Diploma
in Education and in 2013 with a Masters in
Education – Research.
Kyle in the full-time instrumental ensemble
director and classroom music teacher at
Campbelltown High School of Performing
Arts. He was awarded the NSW ACEL Mary
Armstrong Award for educational leadership
in 2017.

Since 2006, Shilong has performed
and conducted in regional NSW, major
performance venues in Canberra, the Sydney
Opera House, and enjoyed concertising in
Shanghai, Taiwan and Czech Republic.

Kyle teaches violin at Wollongong
Conservatorium and taught the Music
Methods course at Wollongong University
in 2019. He advocates for the importance of
quality music education in schools.

Romanian Folk Dances

Bèla Bartòk (1881–1945)

Concerto for Violin and Orchestra No. 5 in A major.
First movement.

W. A. Mozart (1756–1791)

Hana Lee, violin

Never Enough
Speechless

B. Pasek & J. Paul, Arr. John Spence
Alan Menken, Lyrics by B. Pasek & J. Paul, Arr. John Spence

Daisy Pring, soprano

Concerto for two Violins in A minor, Op. 3 no. 8 RV522.
Third movement.

Antonio Vivaldi (1678–1741)

Elliott Winn and Kyle Little

Concerto for Clarinet and Orchestra K622.
First movement.

W. A. Mozart (1756–1791)

Tomas Phillips, clarinet

INTERVAL
Recovery

Adriel Sukumar (2004 –)

Suite for Strings

Frank Bridge (1879–1941)

I. Prelude (Moderato)
II. Intermezzo (Allegretto grazioso)
III. Nocturne (Adagio molto)
IV. Finale (Allegro)
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The Young Artists

The Orchestra

Hana Lee (Violin)
Hana received her 1⁄4 sized violin from her mother when she was eight
years old, competing for the first time at the Wollongong Eisteddfod at
age nine. She is currently working towards her AMEB (Australian Music
Examination Board) AMusA exam and is part of the first violin section in
the BlueScope Youth Orchestra. Celebration of Youth is her debut as a
soloist with orchestra. She is the most recent winner of the Wollongong
Conservatorium of Music Concerto Competition.

Daisy Pring (Vocalist)
A graduate of the prestigious Talent Development Project, Daisy has
been a featured artist in the NSW School’s Spectacular. Daisy is a singersongwriter and is currently working with producers on her own demo
tracks. She has been learning to sing from age eleven.

Elliot Winn (Violin)
Elliot Winn recently returned with the BlueScope Youth Orchestra from
their recent regional tour. He has played the violin since age eight and is
currently working towards his LMus exam repertoire.

Conductor

Shilong Ye

First violins

Kyle Little*
(concertmaster)
Monique Ziegelaar
Matthew Tsalidis
Sara Glynn
Cedar Newman**
Elliott Winn**

Second violins Jacob Antonio*
Liana Bonaccorso
Hannah Roberts
Siobhan Mewes
Mitra Ahmadi Pirshahid
Samantha Espinosa**
Rebecca Winn**
Violas

Adrian Davis*
Janine Jackson
Jonathon Karanikas
Luke Bowen**

Celli

Karella Mitchell*
Rita Woolhouse
Louisa Lovasz
Tani Phillips**
Thomas Carolyn**

Double Bass

Ethan Ireland*

Tomas Phillips (Clarinet)
Tomas is a member of the BlueScope Youth Orchestra and is working
towards his AMusA in clarinet. His HSC performance of Nigel Edwards’,
“Jabrizi” was selected as part of the 2020 Encore “Virtual” Concert.
Tomas dedicates this performance to his late grandmother and his
grandfather.

Adriel Sukumar (Composer)
With his musical roots in Carnatic singing and violin, Adriel later
joined the Australian Youth Choir. A self-taught composer, Adriel was
one of eight winners of the Artology Fanfare Competition in 2020.
His work was recorded at Trackdown studios by the Australian Youth
Orchestra, conducted by Matthew Coorey. Last year, Adriel received
his AMEB Certificate of Performance. Adriel’s piece, Recovery features
in the program after he won the Steel City Strings Youth Composition
Competition for 2021.
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* denotes section leader
** denotes youth members
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Program Notes
Romanian Folk Dances
Bèla Bartòk (1881-1945)
I. Stick Dance (Allegro moderato)

Concerto for Violin and
Orchestra, No. 5 in A major

Never Enough

W A Mozart (1756-1791)

“Never Enough” appears in the film 2017
The Greatest Showman where it is sung by
the character portraying Jenny Lind, the
19th century Swedish opera star who toured
America for P.T. Barnum’s famed circus. The
song, accompanied by the string orchestra,
expresses Lind’s excitement following her
triumphant American debut. This is a power
ballad, however the musical language rejects
the traditional operatic aria in favour of using
a more contemporary harmonic language
and vocal style. The lyrics reveal a character
enchanted by her success but unfulfilled
without a true love with whom to share the
moment.

First Movement: Allegro aperto

II. Sash Dance (Allegro)
III. In one spot (Andante)

Mozart’s Violin Concerto in A major, K. 219 was
completed in Salzburg on the 20th December
1775, and is the last of a group of five concertos
written that year when the nineteen year old
composer was the Konzertmeister at the
Salzburg court. The concertos were written for
his fellow-violinist, Gaetano Brunetti.

IV. Dance from Buscum (Moderato)
V. Romanian Polka (Allegro)
VI. Fast Dance (Allegro, Più Allegro)
Resounding in these dances are the aural
souvenirs of the Bartòk’s journeys through
Transylvania, recording and transcribing
regional folk music. This music provided a rich
resource, more varied than the popular music
of his native Hungary, and which proved to be
fertile territory for a composer determined to
create an unmistakeable identity for his music
in the early part of the twentieth century.
Originally written for solo piano in 1915, the
work has appeared in many transcriptions,
including today’s arrangement for string
orchestra.

In this concerto, Mozart experiments with
variable tempos and changing metres within
single movements, indicating not only an
original approach to form, but also his
familiarity with both the Italian and French
styles, no doubt acquired on his travels
throughout Europe as a child prodigy.
The first movement of this concerto reveals
formal peculiarities that are curious for the
period. While the orchestral tutti begins with
what might be expected to be the principal
theme, characterised by rising arpeggios in the
violins, the entry of the solo violin is marked by
a tempo change to Adagio, completely altering
the mood. Rather than taking up the previously
declared orchestral motifs, the violin presents
a gentle, five-bar meditation, marked Adagio,
reminiscent of a prima-donna’s accompanied
recitative before an aria.

In these six short dances, Bartòk takes original
folk melodies and clothes them in sophisticated
harmonies that nonetheless preserve the
distinctive modal scales that characterise each
tune. Listen for the middle-eastern sound of
the melodies in the third and fourth dances,
betraying centuries of cultural influence from
the former Ottoman Empire. Bartòk also took
liberties with tempos, making fast dances
faster and slow dances slower, providing not
only contrast but highlighting the character of
each. The last two dances accelerate tempos to
create rollicking and rowdy affairs suggesting
communal festivities, fuelled by spicy food and
potent beverages. One can almost taste the
garlic and roasted peppers.

When the allegro tempo resumes, we discover
that what appeared to be the principal idea
turns out to be an accompaniment to what is
the real theme stated by the solo violin in an
elaborate display of virtuosic technique. But
bravura alone is not the sole intention of the
concerto: passages of tender melodic writing
throughout the movement remind us that the
work is also concerned with the expression of
genuine feeling.

© David Vance, 2021.

Concerto for two violins in A
minor, Op 3, no.8 RV522

B. Pasek & J. Paul, Arr. John Spence

Antonio Vivaldi (1678-1741)
Third Movement: Allegro
Vivaldi assembled a collection of twelve
concertos published as L’Estro Armonico (The
Harmonic Inspiration) in 1711, comprising
four sets of three works, each one containing
a concerto for four violins, one for two
violins, and a solo concerto. The works were
most likely composed for the inmates of the
Ospedale della Pietà, a convent and school
for orphaned girls in Venice at which Vivaldi,
an ordained priest, was responsible for the
musical education of the young ladies. The
orchestra he assembled there was famous for
its virtuosity, and attracted large audiences to
its frequent concerts where the performers
were screened modestly from the listeners by
a metal grill.

Speechless
Alan Menken, Lyrics by B. Pasek &
J. Paul, Arr. John Spence

The Concerto for two violins in A minor
demonstrates the skill required of its soloists,
who are heard in various pairings, with and
without the orchestra. In the third movement
which has an unstoppable energy propelled
by vigorous scales and arpeggios, Vivaldi
allows the soloists to shine in passages with
the barest, if any, orchestral accompaniment.
About half way through the movement, the
second violin soloist is entrusted with a longphrased cantabile melody, notable for its
lyricism. Listening to this music, it is easy to
understand the attraction of both the music
and the circumstances of it performance for
Venetians and the many tourists who visited
the city.

“Speechless” is a song from the 2019 liveaction remake, Aladdin. It is sung by Jasmine,
expressing how tired she is of being locked
away in the palace and being silenced by
Jafar or the Sultan and that she is finally ready
to take a stand. The song is accompanied
by powerful string writing that emphasises
Jasmine’s determination not to go speechless
however much she is threatened with death.
© David Vance, 2021.

© David Vance, 2021.

© David Vance, 2021.
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Program Notes
Concerto for Clarinet and
Orchestra, K. 622
W A Mozart (1756-1791)

Recovery

Suite for Strings

Adriel Sukumar (2004–)

Frank Bridge (1879-1941)

“It was during the devastating floods that
struck NSW near the end of March/the
beginning of April this year that I first started
work on this piece. After days of heavy rainfall
and flooding, I remember stepping out one
morning to clear skies, being able to finally feel
the warmth of the sun and hearing birdsong.
This moment, although quite small, reminded
me about the amazing ability of our natural
world to recover from disaster and bring about
new life, whether it be the 2019 droughts, 2020
bushfires, or even the recent floods. I realised
how relevant recovery was to us even now,
from the pandemic that still affects the world.
This inspired me to write ‘Recovery’: a piece
inspired by the natural world, reminding us
that there is always hope.

First Movement: Allegro
The Clarinet Concerto, K. 622, completed
in October 1791, was Mozart’s final essay
in the concerto form and remains as one of
his most beloved instrumental works, along
with the earlier Clarinet Quintet K. 581. Both
works were written for Anton Stadler who
was recognised as a virtuoso on both the
clarinet and the basset horn, an instrument
whose register extends several notes below
the clarinet’s lowest pitch. It was for the latter
instrument that Mozart intended his concerto,
though the autograph score, pawned by
Stadler, has disappeared and so it is impossible
to know exactly how Mozart exploited that
lower register. The edition published after
Mozart’s death adapts the score for the more
commonly used clarinet, and this is the version
that is now standard repertoire. Nonetheless,
Mozart gives the soloist equal time in each
instrumental register, sometimes soaring or
plummeting via a scale or arpeggio from one
extreme to the other yet without there being
any sense of empty virtuosity for its own sake.
Indeed there is no cadenza, but rather a close
dialogue between soloist and orchestra that
integrates the first movement into a seamless
and captivating expression of a shared and
joyous vitality.

‘Recovery’ consists of two parts. The first is
an introduction marked ‘Grave’ bearing the
sense of unease and despair in the aftermath
of disaster through its harmonic tensions, but
with a hint of hope. Its sense of despair slowly
diminishes as it prepares for the second part.
The second part starts in the lydian mode
(which I associate with nature and hope) and
its multiple busy parts, highly rhythmic nature,
and progressive tonality, help it to burst out
with energy and new life.”

The work, in four movements, opens with a
wistful theme in unison for violins and violas that
gives way to a lush, though brooding passage,
later elaborated in greater density. Prominent
throughout is the role given to the viola, heard
to greatest effect in the closing minutes of the
movement. The brief Interlude offers a playful
character as Bridge toys with contradictory
keys before creating a radical change of mood
in the Nocturne where muted strings evoke a
tender, intimate world of feeling. The exultant
Finale is briefly interrupted by a darker passage,
but that is soon dispelled as the music dances
towards its final moments, where jubilant trills
announce the final cadence in which E major is
triumphant.

I. Prelude (Moderato)
II. Intermezzo (Allegretto grazioso)
III. Nocturne (Adagio molto)
IV. Finale (Allegro vivo)
While the reputation of the British composer
Frank Bridge has been all too often
overshadowed by that of his composition
student, Benjamin Britten, Bridge’s substantial
body of work is deserving of attention. The Suite
for Strings makes a significant contribution
to the repertoire for string orchestras, and
in it one recognises the composer’s mastery
of the available instrumental sonorities, not
surprisingly from a musician who was a highly
regarded professional violist, once a member
of the English String Quartet.

© David Vance, 2021.

The Suite for Strings was written between
1909-10 at a time when Bridge was beginning
to explore modernist trends in harmonic
expression. The E minor key signature of the
first movement belies an ambiguous harmonic
world, most apparent in the Interlude where
Bridge finds a convincing pathway between
opposing keys: E major and E flat. He also
tends to resist the diatonic in favour of the
modal, but also relies on dense chromaticism
for harmonic transformations within the richly
textured palette.

© Adriel Sukumar, 2021.

© David Vance, 2021.
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OUR WONDERFUL SUPPORTERS

SPONSORS

Thanks to our sponsors and supporters

OUR WONDERFUL SUPPORTERS

OUR WONDERFUL SUPPORTERS

SPONSORS

okings Essential

elcitystrings.com.au | 0467 869 478
Bookings Essential

TO BOOK: www.steelcitystrings.com.au | 0467 8

WANT TO SUPPORT STEEL CITY STRINGS?
Join the Steel City Strings Philanthropy Program today as a valued
individual or business for as little as $500 a year.
All donations are tax-deductible as we are a registered charity organisation.
You can collect our new Supporter Guide on the way out at the ticket desk
at regional venues and from the program desk at Wollongong Town Hall.
Should you have any questions, you can contact manager, Jeremy Boulton,
or any member of our volunteer committee about the philanthropy
packages available.
Email steelcitystrings@gmail.com or call 0467 869 478.

