
with
EMILY SUN 

Seasons

7 August   Kiama Pavilion   Sunday 2pm

13 August  Wollongong Town Hall Saturday 7.30pm

14 August  Burrawang School of Arts Sunday 2pm

Featuring Max Richter’s re-imagined Vivaldi’s 
Four Seasons and other original Vivaldi works.
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NOVEMBER: “Women in Steel”

Steel City Strings and percussionist Claire Edwardes present world premiere of Natalie 
Williams’ “Steelworks”, inspired by acclaimed Illawarra documentary “Women of 
Steel”. In addition, Steel City Strings revisits the powerful ‘Chamber Symphony’ by 
Dmitri Shostakovich. 

 7.30pm  Saturday 19 November  Wollongong Town Hall

 2pm  Sunday 20 November  Berry School of Arts.

Book now to secure your seat for this ground-breaking new Concerto for Percussion 
and String Orchestra that celebrates our region.

BOOkINgS: www.steelcitystrings.com.au or 0467 869 478

www.steelcitystrings.com.au
P: 0467 869 478

E: steelcitystrings@gmail.com

Our final program for 2022

Coming Up
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The Program

Concerto for two violins in G minor, RV578  Antonio Vivaldi

I. Adagio e spiccato

II. Allegro

III. Larghetto

IV. Allegro

To His Servant Bach, God Grants a Final Glimpse:
The Morning Star Graeme Koehne 

Concerto for two violins in G minor, RV578  Antonio Vivaldi

I. Allegro

II. Largo

III. Allegro

INTERVAL

Vivaldi Recomposed  Max Richter 

I. Spring:   Dolce; Largo e pianissimo sempre; Allegro

II. Summer:  Allegro non molto; Adagio; Presto

III. Autumn: Allegro; Adagio molto; Allegro

IV. Winter: Allegro non molto; Largo – molto rubato; Allegro ma   

   leggiero

The Program
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The Orchestra
Conductor  Elizabeth Scott 

First violins Kyle Little (Concertmaster)

 Monique Ziegelaar

 Matthew Tsalidis

 Janine Jackson

Second violins Jacob Antonio *

 Kate Malone

 Alexandra Dening

 Samantha Boston

Violas Adrian Davis *

 Jo Landstra 

 Monique Mezzatesta

 Miffy Ryan

 Anna Hewgill

Celli Rita Woolhouse *

 Karella Mitchell

 Catherine Barnett

 Louisa Lovasz

Double Bass Ethan Ireland *
 Sam Malone

Harp Kathleen Quinn

Harpsichord David Vance

 * denotes principal



5

Artists
gUEST CONDUCTOR: Elizabeth Scott
Elizabeth Scott is a Lecturer in Choral Conducting at the Sydney 
Conservatorium of Music, The University of Sydney and the Associate 
Music Director of Sydney Philharmonia Choirs. She is a graduate of 
Symphony Australia’s Conductor Development Program, was awarded 
the Sydney Choral Symposium Foundation Choral Conducting 
Scholarship in 2008 and completed her Doctorate in Choral 
Conducting at the Sydney Conservatorium of Music in 2021. As the 
holder of scholarships from the Hungarian Ministry of Education, she undertook post-
graduate studies in choral conducting, vocal performance and aural training in Hungary 
and Germany before returning to Australia in 2004.  

Elizabeth has been the Musical Director of Vox, Sydney Philharmonia’s youth choir since 
2008 and has built this ensemble into one of Australia’s leading youth choirs. She was the 
Assistant Chorus Master to Sydney Philharmonia Choirs from 2006 to 2008 and was the 
Acting Music Director for the first half of 2013. She regularly works as a chorus master for 
the Sydney Symphony Orchestra and has prepared choirs for conductors including David 
Robertson, Simone Young and Charles Dutoit. 

 

gUEST SOLOIST: Emily Sun
Violinist Emily Sun is in demand internationally for her compelling and 
captivating interpretations. Her genuine connection with audiences 
and engaging presence have thrilled her growing audiences, as she 
performs as a concerto soloist with leading orchestras, as a chamber 
musician and recitalist in major concert halls around the globe.

An international prize-winner, Emily’s ‘searing and poetic tone’ (The 
Guardian) has echoed through the vaults of London’s Buckingham 
Palace and Wigmore Hall, Sydney Opera House and the Tchaikovsky Concert Hall in 
Moscow. 

Recent  engagements include a national tour for Musica Viva Australia and her highly 
acclaimed debut album, Nocturnes (ABC Classics), with award-winning pianist Andrea 
Lam. Described as “a winner on all counts” (5 stars – The Australian), and “one of the 
most outstanding record releases of 2021” (The Music Trust), Nocturnes earned a coveted 
nomination for Best Classical Album in the 2021 ARIA awards.
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Artists
STEEL CITY STRINgS ARTISTIC DIRECTOR AND SOLOIST: 
Kyle Little

Kyle Little is founding Artistic Director and Concert Master of Steel 
City Strings. He completed his Bachelor of Music in violin performance 
from the University of Dalhousie, Canada in 2006. He graduated from 
the University of Wollongong in 2010 with a Graduate Diploma in 
Education and in 2013 with a Masters in Education - Research.

Leading Steel City Strings since 2015, Kyle is committed to offering 
quality musical experiences to regional audiences, supporting local 
musicians and presenting acclaimed soloists.

Kyle is the full-time instrumental ensemble director and music teacher at Campbelltown 
High School of Performing Arts. He was awarded the NSW ACEL Mary Armstrong Award 
for educational leadership in 2017.

Kyle teaches violin at Wollongong Conservatorium and taught the Music Methods course 
at Wollongong University in 2019.  He advocates for the importance of quality music 
education in schools.
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Artists
STEEL CITY STRINgS SOLOISTS:  
Jacob Antonio and Matthew Tsalidis

Jacob Antonio began to play music when he was 4 years old, first 
learning to play the piano. Once he started learning to play the violin 
at age 9, he realised that the violin was his preferred instrument. From 
then on he pursued this passion, playing in community youth orchestras 
and major music camps before leaving school and moving on to study 
a Bachelor of Music (Music Education) at the Sydney Conservatorium of 
Music. Since completing this degree in 2011, Jacob has been teaching 
strings and running string programs and ensembles at primary and high schools across the 
Shoalhaven and Southern Highlands.

Music is not Jacob’s only passion. He has also been a pilot since 2012 and is a member of the 
Australian Aerobatic Club and regularly competes in nation wide aerobatic competitions.

Hailing from Wollongong, Matthew Tsalidis is a professional 
freelance violinist with a varied career in both performance and 
education. He began violin studies at the Wollongong Conservatorium 
of Music with Scott Taggart, then at the Sydney Conservatorium 
of Music, with Dr. Evgeny Sorkin, completing a Bachelor of Music 
(Performance).

Matthew has performed at the Sydney Opera House, the Capitol and 
Lyric Theatres, and continues performance engagements with the George Ellis Orchestra 
at venues including the State Theatre, Canberra Theatre, Civic Theatre Newcastle, and 
City Recital Hall Sydney. He has led and played in the St George Chamber Orchestra 
(Sydney), performing alongside members of the Opera Australia Orchestra, and currently 
plays with Steel City Strings - the Illawarra’s premier chamber ensemble.

Off stage, Matthew is a dedicated violin teacher, and plays at many weddings and events 
with his own collective - Q Strings.
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Program Notes
L’Estro armonico: Concerto for two violins in g minor,   
Op.3, no.2 RV578  
Antonio Vivaldi (1678-1741)

Adagio e spiccato

Allegro

Larghetto

Allegro
L’Estro armonico, variously and loosely translated as ‘the harmonic inspiration’ or ‘the 
musical rapture’ is a seminal collection of twelve concertos written by Vivaldi in 1711. The 
opus comprises four sets of three concertos, each set containing concertos for one, two 
and four solo violins, and is a ground-breaking attempt to explore the possibilities of the 
form. The Vivaldi scholar Michael Talbot regards the work as ‘perhaps the most influential 
collection of instrumental music to appear during the whole of the 18th century’. Indeed 
Bach transcribed six of the concertos for keyboards, and Quantz claimed them as models 
for his many concertos.

Op.3, no.2 is cast in the dark key of g minor and is unusual in that, alone within the entire 
opus, it begins with a slow movement in which the orchestra is instructed to play spiccato, 
whereby the bow appears to bounce on the string. This effect anticipates the opening of 
the Winter concerto from The Four Seasons, composed some twelve years later. A brisk 
allegro follows, marked by rapid scales, wide melodic leaps, syncopated rhythms, and an 
urgent chromaticism. Vivaldi experiments with different textures, allocating solos not only 
to the two concertante violins but also to a solo cello, accompanied by keyboard continuo, 
in the manner of a trio sonata. This practice continues in the solemn and lachrymose 
Larghetto movement and into the buoyant finale which dances joyously in 9/8 metre 
towards its final cadence.

David Vance ©2022 

To His Servant Bach, god grants a Final glimpse: the Morning Star
Graeme Koehne (b.1956)
Towards the end of his life, J.S.Bach became blind. Just ten days before his death, he 
recovered his sight. The Australian composer, Graeme Koehne evokes this moment in 
a short but touching quartet for strings in which we hear a gentle Bach-like prelude that 
eventually becomes the accompaniment for the Lutheran chorale tune: How beautifully 
shines the morning star. Koehne allocates the melody to the first violin in an appropriately 
high register, suggesting both the star’s celestial position as well as its detachment from 
earthy concerns. Some 25 years before his death, Bach had used this familiar melody as 
the basis for one of his best-loved church cantatas: its appearance here pays a fitting 
tribute to a composer whose music was pervaded by a sense of the divine and the rewards 
of eternity.

David Vance ©2022 



9

Concerto in C major for two violins, RV507
Antonio Vivaldi (1678-1741)

Allegro

Largo

Allegro
Composed in the early 1710s, the Concerto in C major for two violins is one of Vivaldi’s 
earliest double concertos. The form presents a challenge for the composer, namely how 
to manage, let alone balance, the efforts of two competing virtuosi. The double concerto 
has been likened to a jousting match in which each soloist attempts to outdo the other. 
There is ample evidence of this as the work unfolds, yet it is ultimately an uneven playing 
field. The first violin is given greater predominance from the outset, continuing right up 
to the final bars when Vivaldi allows for an improvised cadenza. The fact that the Vivaldi 
returned to this work some years later in collaboration with the great German virtuoso, 
Pisendel, might confirm the notion that the work was intended to showcase the skill 
of performer, not only as executant but as improviser. Fortunately a manuscript score 
from that encounter has survived and records the many variations and ornaments that 
Pisendel added. Today’s performance follows this version of the score whilst permitting 
opportunities for the soloists to improvise. 

The first movement begins unconventionally in that the orchestra is silent. Instead the 
spotlight is on the soloists whose antiphonal scales and arpeggios might almost be 
regarded as technical studies required of advanced students – we remember here that 
Vivaldi taught the violin at the famous girls school in Venice, the Ospedale della Pietà. 
When the tutti strings enter they do so with vigorous unison octaves that will become a 
recurrent figure throughout the movement, defining harmonic direction. Melodic invention 
is left entirely to the soloists whose ornamentation lifts otherwise conventional gestures 
beyond the prosaic. A gently lilting central movement in e minor again invites the soloists to 
improvise, this time to draw as much pathos as possible from the simple melodic phrases. 
The ebullient finale romps home with more energetic scales and arpeggios, arriving at a 
breathless conclusion but not before one final cadenza. A sense of great fun pervades this 
work, aided no doubt by the spontaneity that improvisation brings to any performance.

David Vance ©2022 
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Program Notes
The Four Seasons Recomposed
Max Richter (b.1966)

Spring:   Dolce; Largo e pianissimo sempre; Allegro

Summer:  Allegro non molto; Adagio; Presto

Autumn: Allegro; Adagio molto; Allegro

Winter: Allegro non molto; Largo – molto rubato; Allegro ma leggiero
Mention the name Vivaldi and most people will think of The Four Seasons. The enduring 
popularity of this set of four concertos written sometime between 1723-25 provides the 
British pianist-composer Max Richter with an opportunity to explore various elements of 
the original through the lens of 21st century composition.

Typical of the baroque style is the use of repetition, not only at a macro but also at a micro 
level. Throughout Vivaldi’s score, the re-appearance of melodic, harmonic and rhythmic 
patterns serve to unify the music, while still offering room to accommodate variation.

So for Richter, whose music draws, but does not entirely rely, upon the minimalist approach 
of Philip Glass and Steve Reich where repetition is a core element of the compositional 
process, The Four Seasons yields rich material to fashion within his own post-minimalist 
style. The challenge for the composer was to determine, in his words, ‘how much was 
Vivaldi and how much was me. It was difficult but also rewarding because the raw material 
is so fascinating … I wanted to get inside the score at the level of the notes and in essence 
re-write it…’ In so doing, the composer believes that about three-quarters of the original 
have been discarded.

Richter adds a harp to the texture, though like the harpsichord, it is not present in all 
movements but rather adds a subtle textural element. A pre-recorded electronic track 
acts as an atmospheric prelude to the first movement of Spring where an entire aviary of 
birds, chirruping and chortling, noisily announce the season. The programmatic elements 
of Vivaldi’s original are preserved throughout the entire work as we follow the annual cycle 
from Spring to Winter. Nonetheless, there are surprises: the motoric rhythms typical of 
the Baroque are occasionally transformed, most notably in the Autumn concerto where 
the peasants’ dance could be held in a disco. Similarly, in the Winter concerto, furious 
semiquavers alternate between a regular 4/4 metre and lopsided 7/16. Vivaldi: meet Mr 
Bartok!

There is much to fascinate the listener hearing this re-imagining of an old favourite. What 
is essential is to realise that Vivaldi is the starting point for a new composition, and not 
simply a clever arrangement of a standard classic. If we regard the seasons as a symbol of 
renewal, then this work is fit for its time.

David Vance ©2022 
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Award-winning* Steel City Strings are thrilled to be back
performing and connecting with communities across our region. 

 
We can’t do this without your support and invite you to consider

making a tax-deductible donation today.
 

“With the support of our donors, we can present celebrated
soloists, excellent local musicians, and new programs created

especially for communities across our region”
Kyle Little, Artistic Director and Concertmaster

Steel City Strings
 

Your donation - no matter how small - is crucial for 
Steel City Strings to continue its creative work. 

 
To donate: either scan the QR code below or go to

steelcitystrings.com.au/support/donate/
 

* APRA Art Music Award for Excellence in a Regional Area
 

WE INVITE YOU TO SUPPORT



STEEL CITY STRINGS
PRESENTS

in conjunction with Music Shoalhaven

2019

TICKETS
Adult $45  
Student $20
Concession $40 
Under 18yr $10 

Family $100

sounds
featuring

Symphonic
violin soloist 
Anna da Silva Chen

Chevalier Performing Arts Centre
Sunday 2pm

15
SEP

St. Francis Xavier Cathedral
Saturday 7.30pm

21
SEP

Nowra School of Arts
Sunday 2pm

22
SEP

 
BEETHOVEN Violin Concerto   
MOZART’S JUPITER SYMPHONY

CONDUCTOR  Luke Spicer 
ARTISTIC DIRECTOR Kyle Little
PATRON Andrew Ford, OAM

SPONSORS

TO BOOK: www.steelcitystrings.com.au  |  0467 869 478

Bookings Essential

OUR WONDERFUL SUPPORTERS

OUR WONDERFUL SUPPORTERSOUR WONDERFUL SUPPORTERS
OUR WONDERFUL SUPPORTERS

OUR SUPPORTERS 

creatensw

USING THE GOVERNMENT LOGO

Create NSW is pleased to support and create 
opportunities for growth to foster the future 
of arts and culture in NSW

The size and position of the NSW Government logo must be appropriate to the level of 
support relative to other sources of support.

Please email Melissa Keogh at melissa.keogh@create.nsw.gov.au for a copy of the  
logo package.

The NSW Government logo (as above) should not be cropped, scaled disproportionately, 
rotated or altered in any way. We use a clear space that is 100% of the height of the ‘N’ in 
print, and 50% of the height in screen (except when used on apps or social media profiles).

Wherever possible, the logo should appear in full colour and be integrated into the design. 
The NSW Government logo should also appear on a white or light background wherever 
possible.

If the logo is placed on a solid background (other than white), there must be sufficient 
contrast between the logo and the background colour or tint. The reverse (white) logo is 
available for use on dark backgrounds and the logo should not be used over any images or 
gradient backgrounds. 
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The New South Wales Government 
through Create NSW

And our generous donors, 
community supporters and volunteers 

ANDREW FORD OAM - Our Patron

OUR WONDERFUL SUPPORTERS

www.SteelCityStrings.com.au   


